26 THE STRUCTURE OF THE NOVEL
prefer flat, for all we know. But the question is for what sufficient reason both kinds, the flat and the round, should exist. Later in this essay I shall try to show that the flat character is the only one which could serve the purpose of the novelist of character, that it is his necessary vehicle for conveying one kind of vision of life.
Meanwhile, let us accept the unchangeably of flat characters as a quality rather than a fault. Given their flatness, what can the writer do with them? What will the function of his plot be? Obviously not to trace their development, for being flat they cannot develop, but to set them in new situations, to change their relations to one another, and in all of these to make them behave typically. The task of the character novelist is more like the choreographer's than the dramatist's; he has to keep his figures moving rather than acting; and for the most part he has them masked. So Becky Sharp must be introduced to Joe Sedley, to Sir, Pitt Crawley, to the Marquis of Steyne, to Dobbin, to Lady Sheepshanks. She must be "subjected" to them, combined with them, coloured by them; but at the same time she must show more clearly the characteristics we